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Time, in between

Juyeon Kang | Gallery JJ Director

in the hesitant moment ... some few things remain and endure. - Friedrich Holderlin

Retro and vintage sensibilities are in the limelight, and analog communication methods begin to yield a kind of consolation in
the era of a full-scale digital network today. The tempo is slowing down.

Gallery JJ is pleased to present an exhibition of recent paintings employing text by Simon Morley. Through the monochrome
picture plane, he explores the relationship between word and image and the ‘in-betweens’ among media and conventions.
Originally from the UK, he currently lives in Korea and often works and exhibits in Paris. His quiet and meditative conceptual
works are highly praised in the art scene, and they are being collected by museums globally and gaining popularity among

collectors.

The works on display exhibit images of numbers referring to a year, and manifest the materiality and tactility of pigments on
the roughened surface, and are unlike the smooth canvas that did not allow any evident brushstrokes, shown in Korean Works
2010-15 (2015) exhibition at Gallery JJ. This time, Morley suggests viewers look at the text on the paintings as a tactile entity
before an ideological and rational system for writing.

This exhibition features the most recent The Years series and multimedia work as well as four works from the Korean themed
Book Painting series that have been ongoing through the last decade or so. The work ‘7948’ - also a part of this exhibition
title - refers to that specific historical period of 1948. Depending on the viewer’s perspective, it evokes collective or individual
memories such as the establishment of Korean government or the London Olympics. The Years series is reminiscent of old
walls and other remnants of ruins in which he traces the strata of time and records a year in time. As if these text fragments
permeate the picture plane, the blurry and unclear image slowly evokes the ‘in-between’ time and space by walking a fine line

between word and image, reading and seeing, the past and present, and the East and the West.

1948 2021, Acrylic and aggregate medium on canvas, 152 x 122cm
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Tactile Writing

Morley’s art begins with a serene and secretive play of text and image and reading and seeing. The first visual effect of his
paintings is monochrome but when the viewers move closer the ambiguity of the text-image relationship arises. They do not
give themselves away easily. We need sufficient time to look.

Let’s take a quick look at his work thus far; a monochrome Korean White series referencing the covers of old Korean books
owned by former British ambassador Martin Uden, are part of the Book Painting series which translates book jackets into
paintings; the Paragraph series collages books and places colors on paragraphs of text, some works juxtaposing scenes from
classical films with literary writing; and the Pavilion series translates the names of formerly existing Korean pavilions into the
English alphabet into colorful text-image works. Some of his recent work, such as the Paralle/ series, explores Thomas Moore’s
concept of utopia while portraying the boundaries and relations between the two Koreas he witnesses from where he lives
currently near the DMZ. Since Morley started living in Korea, his work has geared inevitably towards what is unique to Korea.
He derives and defines such motifs from the social and cultural surroundings and refers to numerous books and historical

records to draw upon them as the subject of his art.

The works on view are no exception. Books and text are inseparable elements for him as an artist and art historian with
several publications. For instance, the Book Painting series involves the translation of books into paintings, one medium to
another, and reveals his interest in media migration where cultures mix and overlap. Unlike his Korean White series shown at
GalleryJdJ in 2015 that only consisted of white monochromes, a variety of colors are utilized this time as in his Minhwa (folk art)
and Hyundae Munhak (contemporary literature) Book-Paintings. Distancing from stereotypical Korean color conventions, he
picks appropriate colors from the content and context of the books. Words that protrude three-dimensionally as a result of his

repetitive brushstrokes, cast shadows, and evoke a tactile response.

10 Simon Morley

Ruins

The years series, the most recent work, further pushes our visual experience to a tactile realm via its thick matiére with granular
gel built up on the canvas. The texture is rough as old walls. The inspiration comes from fragments of ancient texts mounted
on architectural remnants, called spolia, that Morley withessed during his sojourn in Rome. These are orphaned texts whose
source is unknown. He also refers to ghost signs — the text, often advertisements, painted on old walls that are now peeling off

and fading. Older and newer painted adverts mix and overlap like parchment full of overwritten traces.

ANl around us are fragments from the past. I find texts with the years from the twentieth century written on them. They are like homeless ghosts.”

- Simon Morley

The year in the paintings is legible because it is in the universal language of numbers that directs us to that specific year in
the twentieth century. However, the surrounding texts that he extracted from books, posters, or catalogs in various languages
are fragmented and thus not easily comprehended. These characters arise slowly from layers of color while the color itself
also changes depending on the viewer’s location. The work provides a tiny clue in these blurred figure-ground and text-image
domains.

The enigmatic texts act as references to the year but never show its entirety yet induce the viewer’s response. When looking
closely, ‘1917 which includes reference to a Czech film celebrity born in Prague, and ‘7942’ which is taken from Albert Camus’
book The Stranger. '1969’ is the cover of a book of Allen Ginsberg’s poetry, ‘71943’ is taken from a Surrealist journal Almanac
and ‘71957’ from a Jackson Pollock exhibition catalog. As if to put together jigsaw pieces of historical time, The Years paintings

unfold the stories from objects to the events of a century.

Simon Morley 11



Because these readymade texts found and selected by Morley are embodied in painting, the work implies the cultural and
historical context of the era that the typography holds. It is a system in which pictorial and linguistic signs bilaterally converse,
and a visual dimension to writing. In fact, typographic style becomes a crucial factor in his work as the text plays a central role.
From its tiny adjustments, the nuance and reading of his work change considerably. Image and text, the foundation of art and
civilization, have emerged without differentiation from their inception, such as ancient cave paintings and hieroglyphs. Thus,
the fact that text permeates the realm of painting, and that it is also an image in visual form is not so surprising. Here, Morley’s
work delves into cultural differences and language as a medium. From the perspective of an Anglophone, he had no choice
but to face the ideas behind language since he started living in Korea, encountering Chinese and Korean characters and East
Asian languages at large. It soon manifested as a critical study of the reciprocal relationship between a picture and a word; and

writing and painting.

In Time

The clearly legible years, the shape of numbers, on his paintings seem to be constantly asking questions about the past
century. Number is the universal language, unlike letters. The viewers can experience the work on many levels: as a material
object, an evocative object with a particular mood, a record of time or season, and a referential entity, either personal or
historical. The series begins with a historical clue related to the year, for instance, narratives of the Vietham War or the World
Cup, but it also can trigger personal memories when the viewers encounter these numbers.

Color is a crucial factor in setting the mood in Morley’s work. He observes the changing landscape around his studio and
captures the subdued and natural colors of the four seasons in his painting. As such, the work contains historical and personal

time with which it oscillates between creation and extinction.

Life today is becoming increasingly hectic with rampant technological development and smooth digital sensibility (for example,

12 Simon Morley

real-time streaming services). New things emerge daily. Their visual presentation and response are fast and deceivingly perfect.
Our experience and the processing of information are superficial in excessive communication and consumption. At this
juncture, Morley calls attention to what is suppressed or disappearing in history, the things that have been replaced by the new:
classics, paper books, noir films, and analogue billboards to name a few. Unlike the clamorous new media, they slow down
and narrate through presence and absence, and revealing and obscuring. His paintings are quiet, rich, and persistent through

engaging in slower communication.

Mark Rothko and Jeong Seon’s Geumgang jeondo posters are still hanging in his studio desk as they did six years ago.
Morley continues to explore the painting conventions from the modernist ideals in contemporary art, Duchamp’s creative act,
and differences between the West and the East. In this exhibition, the work invites us to experience retention and continuity,

nostalgia across different times and spaces, which can offer a more fulfilling dialogue.
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1914 2021, Acrylic and aggregate medium on canvas, 16 x 22.5¢cm

1912 2020, Acrylic and aggregate medium on canvas, 27.5 x 27.5cm
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1922 2020, Acrylic and aggregate medium on canvas, 60.5 x 45.5¢cm

1917 2020-21, Acrylic and aggregate medium on canvas, 112 x 122cm
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1930 2020-21, Acrylic and aggregate medium on canvas, 25 x 25¢cm

1924 2020-21, Acrylic and aggregate medium on canvas, 50 x 50cm
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1930 2021, Acrylic and aggregate medium on canvas, 41 x 53cm

1931 2020, Acrylic and aggregate medium on canvas, 50 x 50cm

20 Simon Morley Simon Morley 21




1939 2020, Acrylic and aggregate medium on canvas, 24 x 24cm

1934 2021, Acrylic and aggregate medium on canvas, 53 x 33cm
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1942 2020-21, Acrylic and aggregate medium on canvas, 38 x 38cm

1943 2020-21, Acrylic and aggregate medium on canvas, 50 x 50cm
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1951 2020, Acrylic and aggregate medium on canvas, 19 x 34cm

1947 2020-21, Acrylic and aggregate medium on canvas, 32 x 32cm
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1951 2020, Acrylic and aggregate medium on canvass, 20 x 20cm

1964 2020, Acrylic and aggregate medium on canvas, 32 x 32cm

1956 2020, Acrylic and aggregate medium on canvas, 24.5 x 24.5cm
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1969 2020, Acrylic and aggregate medium on canvas, 24.5 x 24.5cm

1966 2021, Acrylic and aggregate medium on canvas, 50 x 50cm

1967 2020, Acrylic and aggregate medium on canvas, 20 x 20cm
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1970 2020, Acrylic and aggregate medium on canvas, 32 x 32cm

1974 2021, Acrylic and aggregate medium on canvas, 45.5 x 45.5cm
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1996 2020-21, Acrylic and aggregate medium on canvas, 24.5 x 24.5cm

1975 2021, Acrylic and aggregate medium on canvas, 50 x 50cm
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The Arts of Korea 1. Ancient Art 2019-20, Acrylic on canvas, 40 x 30cm a3} 2019, Acrylic on canvas, 40 x 30cm
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SICH 28 2019, Acrylic on canvas, 40 x 30cm The Korean Tiger 2021, Acrylic on canvas, 40 x 30cm
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Being and Time 2021, Ink on paper, 32 x 23cm

1950-1953 2021, Ink on paper, 4 parts, 41.5 x 15¢cm
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Simon Morley

Born 1958, in Eastbourne, UK.
Live and works in South Korea and France.

1977-80 BA Modern History, Mansfield College, Oxford University
1996-98 MA Fine Art, Goldsmiths College, University of London

2013

PhD, University of Southampton

Selected One-Person Exhibitions (since 2000)

2021

2020

2018

2017

2016

2015

2014

2012
20M1

2010

2009

2008

2007

2005

2004

2003

2002
2000/01

1948’ and Other Paintings, Gallery JJ, Seoul

‘Ex Libris’, Jesuitenbibliothek, Zurich, Switzerland

‘Ex Libris’, Bibliothek Sankt Georgen, Frankfurt, Germany, and

Kunst -Station Sankt Peter, Cologne, Germany

‘Parallel’, Hanmi Gallery, Seoul

‘Our Utopia’, Youlhwadang Book Museum, Paju Book City, South Korea

‘Invisible’, Courtauld Institute Library, London

‘Soyez realistes. Demandez I'impossible’, DomaineM, Cerilly, France

‘Korean Works, 2010-15’, Gallery JJ, Seoul

‘Kiss Me Deadly’, Gallery Baton, Seoul

‘Albert Camus: Oeuvres’, Galerie Scrawitch, Paris

‘Book-Painting,” Lounge Project, Art Sonje Center, Seoul

‘Lost Horizon’, Art First, London

‘Monograph’, Taguchi Fine Art, Tokyo

‘Korea Land of the Dawn, and Other Paintings’, Art Link Gallery, Seoul

‘A Short History of the Twentieth Century’, Art First, London

‘Guest from the Future’ (two-person show with Maria Chevska), Galerie8, London

‘Six Halls’, Taguchi Fine Art, Tokyo

‘Moon is Homeland Bright': An Installation, Kyunghee University Museum of Art, Seoul
‘Messagerie’, Musée des Beaux Arts, Dijon, France

‘Hitchcock’s Blondes’, Taguchi Fine Art, Tokyo

‘The Rose Annual, 1924", Art First, London

‘Cine Italia’, Metis_NL, Amsterdam

‘Moon Palace’, Paik Hae Young Gallery, Seoul

‘Cine ltalia’, Zonca & Zonca, Milan

‘A Short History of Dutch Painting, Part II', Metis_NL, Amsterdam

‘Classic Japanese Movies’, Taguchi Fine Art, Tokyo

‘The English Series’, Art First, London

‘Bookpainting’, Fiera del Libro d'Arte, Palazzo del Re, Bologna

‘VIRUS’, Taguchi Fine Art, Tokyo

‘A Short History of Dutch Art’, Metis_NL, Amsterdam

‘Rossa’, Galleria Spazia, Bologna

‘Reading Room’ (with Maria Chevska), MOCA Peckham and Peckham Library, London
‘A Short History of Modern Japanese Fiction (in Translation)’, Taguchi Fine Art, Tokyo
Solo Presentation, MiArt, Milan (Percy Miller Gallery)

‘Post Card’, Percy Miller Gallery, London

‘The Life of Things’, 3 Degrees West Gallery, Wordsworth Trust, Grasmere, Cumbria, UK (Artist in-Residence exhibition)
‘The Unfortunate Tourist of Helvellyn and his Faithful Dog’, 3 Degrees West Gallery, Wordsworth Trust, Grasmere, UK
‘Italian Holiday’, Zero arte contemporanea, Piacenza, Italy

‘The Collected Works of George Orwell, and Other Paintings’, Percy Miller Gallery, London

Selected Group Exhibitions (since 2000)

2021
2019
2017
2016

2014

2013

2012

2010
2009

2008

2006

2005

2004

2003

2002

2001

‘Colours,” Galleria Spazia, Bologna, Italy

‘1968’, Three-person show at Eagle Gallery, London

‘Wider than the Sky’, Artspace Boan 1943, Seoul

‘Bookish’, Thomas Park Gallery, Seoul

‘Writing on the Wall’, Art First, London

‘A 'Echelle des Mots’, Espace Larith, Chambery, France

‘Le Mont Analogue’, Galerie Julien Bezille, Paris

‘Moon’, Art First, London

‘Universal Studios, Seoul’, Seoul Museum of Art, Seoul

‘Memoire de guerre,” Musée Romain Rolland, Clamecy, France

‘Crossing Spaces’, Kunsthalle Faust, Hannover, Germany

‘Natural History’, Art First, London

‘Monocromi. Dalla Materia alla Superficie. La Poetica dell'oggetto. Morley e Pinelli,” Galleria Spazia, Bologna
Chang Eung-Bok'’s Boutique Hotel, ‘Peach Blossom Dream’, Nam Seoul SeMA, Seoul

Gwangju Design Biennial (collaboration with Chang Eung-Bok), Gwangju, South Korea.

Poznan Mediations Biennial, ‘The Unknown’, Poznan, Poland

REAL DMZ, Cheorwon Province, South Korea, curated by Samuso

‘Gyeonggi Creation Center Residency Program Exhibition’, Incheon Art Platform, South Korea
‘Self-Taught’, Uri and Rami Museum, Ashdot Yaacov, Israel

‘Z00M’, Looking Back/Looking Forward’, Art First, London

Michael Petry’s ‘Golden Rain’, On the Edge exhibition, Savenger, Norway, European Capital of Culture Exhibition
‘Les Mots pour le faire’, with Yves Chaudouet and Maria Chevska, Musée Romain Rolland, Clamecy, France
‘A Picture of Britain’, Tate Britain, London

‘Ex Roma’, Abbey Award Winners Exhibition, APT Gallery, London

‘Lost and Found in Translation’, Newlyn Art Gallery, Newlyn, Cornwall

‘Artis a Word’, Benefit exhibition for the Museums of Israel, Christie’s, London

‘Melt’, British School in Rome

Gallery Artists, Taguchi Fine Art, Tokyo

‘Compass’, Sala 1, Rome

‘Ancoats Hospital: After L.S. Lowry’, Nunnery Gallery, London

The Book Show’, The Wordsworth Trust, Grasmere, UK

‘The Book Show’, (curator/exhibitor), Nunnery Gallery, London

‘A....parole’, Cortili di Casa Sanna-Meloni, Berchidda, Sardinia, as part of ‘Del Segno, Del Suona e della Parola, PAV
‘The Unfortunate Tourist of Helvellyn and his Faithful Dog’, (exhibition conception, design, and contribution)
The Wordsworth Trust, Grasmere, UK

‘The Cover Theory’, Ex-Centrale Electrica, Piacenza, Italy (curated by Mario Sinaldi)

‘Sumptuous’, Ex Macelli Pubblici, Prato, Italy (curated by Palazzo delle Papesse Centro d'Arte Contemporanea, Siena)
‘L'Ultima Cena”, Castello del’Ovo, Napoli, Italy (curated by Massimo Sgroi)

‘Fluent: Painting and Words’, Camberwell Art School Gallery, London

‘Red Spy’, Fortezza della Brunella, Aulla, Italy

‘La Forma delle Forme’, Villa Braghieri-Castel, Modena, taly

‘New Religious Art’, Henry Peacock Gallery, London

The Open, Liverpool Biennial, Liverpool

‘Bibliomania’ (edited by Simon Morris), Printed Matter, New York

‘Fabric’ Abbott Hall, Kendal

‘Private Views’, London Print Studio, Herbert Read Gallery, KIAD, Canterbury

‘showhouse’, PM House and Gallery, London

‘East Wing No. 5", Courtauld Institute, London

‘Artmart’, 291 Gallery, London

EAST International, Norwich (selected by Mary Kelly and Peter Wollen)

2001 ‘Wax’, Auction in aid of Cancer Research
‘Closer Still', (Southern Arts Touring Show)
Winchester School of Art Artsway, Sway
2000 '9,8m/s2’, Zero arte contemporanea, Piacenza, Italy
‘Art Futures’, Contemporary Art Society, Barbican, London
Occupation Studios Fund Raiser, Platform Gallery, London
‘The Wreck of Hope', The Nunnery Gallery, London, (artist/co-curator)
‘Chora’, Abbot Hall, Kendal
South Hill Park, Bracknell
Hotbath Gallery, Bath

Public and Corporate Collections

Gyeonggi Museum of Modern Art (Ansan, South Korea), Musee des Beaux Arts (Dijon, France), Akxo
Nobel (Holland), Cityside Development (London), Musée Romain Rolland (Clamecy, France), Tate
Gallery Library (London), Victoria and Albert Museum Library (London), Wordsworth Trust (Grasmere,
UK), Sotheby’s Institute of Art (London), Winchester School of Art Artists’ Book Collection (UK)

Awards, Residencies & Fellowships

2010 Artist in Residence, Gyeonggi Creation Center, South Korea

2008 Artist in Residence, Paik Haeyoung Gallery, Seoul

2005 Artist in Residence, Centre d'Art Contemporain, Parc Saint Leger, Pougues-les-Eaux, Burgundy, France
2004 Abbey Fellow in Painting, The British School in Rome

2003/04  British Council Travel Award (Japan)

2002/03  Artist-in-Residence, The Wordsworth Trust, Grasmere, UK

2000 Elephant Trust Grant

1998 London Arts Board Grant

Simon Morley is also a writer. He is the author Writing on the Wall: Word and Image in Modern Art
(2001), Seven Keys to Modern Art (2019, also translated into Korean) and 7he Simple Truth: The
Monochrome in Modern Art (2020). He is the editor of The Sublime: Documents in Contemporary
Art (2010), and co-editor of a Special Issue of the Journal of Contemporary Painting, ‘Dialogues
in Painting and Gesture-East and West’ in 2021. His essay on Chung Sang Hwa was published in
the catalogue to the 2021 exhibition at the MMCA, Seoul. His most recent book, the product of an
avocation, By Any Other Name: A Cultural History of the Rose, is published in October 2021. He is
currently writing a new history of modern painting, to be published in 2023.
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